


£2./9 


ISSUE 36 


The Magazine of the Stranglers Information Service 


15th Anniversary World Convention Year 





Photo: Daniela Tilomelli 























VOLUME 3 NUMBER 36 


Editorial 


At last an editorial where | don’t have to ponder the meaning of 
life or muse on music in general... It’s out! The first new single 
in two years, Heaven Or Hell, was released on August 10th. It’s 
a great track and it shows they’re really back on form — and 
haven’t been wasting all that time in the studio. And the other 
tracks on the singles, like Brainbox, show the band now to have 
more energy than they’ve had for years. 


And there are a lot of — to my mind — even better tracks to come 
on the new album. Sugar Bullets and Wet Afternoon were two 
of your favourites and mine we heard on the tours last year and 
at the convention in March, but my personal favourite on the 
album now has to be Grand Canyon - but maybe that’s because 
it's the newest track I’ve heard and such a change of style. 
Overall | think you'll be really pleased with the new stuff. Great 
inventive guitarwork from John Ellis and classy vocals from 
Paul Roberts, plus all the solid masterful instrumentality we’ve 
come to expect from JJ, Dave, and Jet. | have to say it was 
taking so long | was getting worried it wouldn’t sound fresh — 
or maybe not even happen at all. | shouldn’t have. I’m writing 
this before the release so I’ve no idea what the press have said 
and | don’t care. For me Stranglers In The Night is their best 
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album for years. Good songs, great playing, and Mike Kemp’s 
done a really good job on the production. Tempts me to buy a 
cd player just to hear it digitally... 


All the band spoke at length on the recordings to Marian 
Shepherd in her interview for this issue. There was so much 
good stuff there — thanks Marian and thanks guys — that I’ve 
had again to crowd some things out. Mike Kemp the producer 
of In The Night and Dreamtime will now be interviewed in our 
Christmas issue, which will be out the third week in November, 
and will again be 28 pages. | have managed to fit a full 2-page 
discography in this issue, plus Jack In Black and MenInBlack, 
and some great illustrations from John Ellis with the first part of 
his article on the Fortean Times. But | didn’t have space for Bo 
Egholm’s interesting letter giving a Dane’s view of the 
Maastricht fiasco the Danes’ referendum caused. I’m sorry Bo! 


By the time you’ve read this issue and gone out and bought the 
album they’ll probably already be touring. They’ve promised as 
many dates as they can fit in this side of Christmas. And they’re 
looking to play Japan, the USA and Canada early next year. 
They’ve changed tour promoters since the last one so | don’t 
have details yet (rough plans Europe September, UK October to 
Christmas). But that’s enough from me for the moment. 


‘Have fun. 


Gary 


A NOVICES GUIDE TO COLLECTING STRANGLERS RECORDS -— 


Jeremy Jackaman & Jon Peachey 
FORTEAN TIMES — John Ellis 


STRANGLERS IN THE NIGHT — Marian Shepherd 


JACK IN BLACK — Steve Beaumont 


WE OPEN THE STRANGLED ARCHIVES: 2 — Jeremy Jackaman 


LOGIC PUZZLE — Janet Elliot 

HUGH SANG IT? — Colin Mace 

LETTERS TO THE EDITOR 

SMALL ADS 

DISCOGRAPHY — Owen Carne & Nik Yeomans 


Hope you like the postcard of Paul with this issue. 
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HEAVEN 2h 


The Stranglers have now decided on the track for the single. 
It's Heaven Or Hell released August 10th on their new label 
Psycho Records in all formats. Because of print deadlines I’m 
writing this now, before it’s out, but you're not reading it til 
afterwards. But I hope you all got the advance-warning 
postcard I sent you about it in plenty of time. That will be the 
first first fruit of the very close contact SIS now has with the 
record company. 


The album will be called Stranglers In The Night and will be released late 
September. Note that not all the extra tracks on the single will be included 
on the album. All the tracks will be studio tracks produced this year by Mike 
Kemp and all a vast improvement (in my opinion) over the demo tape 
“liberated” from Chipping Norton studios last year. The complete tracklisting 


(not in any particular order): 


Time To Die, 

Leave It To The Dogs, 

ae pwn The band will start touring with a con 
Gain Entry To Your Soul cert in Belgium Sapiemea 26th, and 
Sugar Bullets then soon after that will be playing 11 
Heaven OrHell dates in the UK (see below), before 
embarking on an extensive European 


Southern Mountains 


Never See tour with the possibility that they will 
Brain Box play a few more British dates when they 
Wet Afternoon return in December, but as usual I'll try 


and get you definite information as 
soon as it is definite but please under- 
stand that some venues do release 
“possible” dates as “certain” dates to 
the press before they should, and pa- 
pers go to press every day but it takes 
me a couple off weeks to get info con- 
firmed, checked, printed, and posted to 
you. So although I'll do my utmost | 
can’t guarantee to be first. Your SAE 
(first class) would save a couple of days 


Laughing At The Rain 
Grand Canyon. 


in the post... 

SEPTEMBER 

Monday 28 Tic Toc Coventry 
Tuesday 29 Bristol Colston Hall 
Wednesday 30 London Town & Country 
OCTOBER 

Thursday 1 Wolverhampton Civic Hall 
Saturday 3 Manchester Academy 
Sunday 4 Glasgow Barrowlands 
Monday 5 Bradford St. Georges Hall 
Tuesday 6 Nottingham Rock City 
Thursday 8 Newcastle City Hall 
Friday 9 Middlesbrough Town Hall 





Saturday 10 Liverpool Royal Court 
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This is the logo of the new label 
Psycho Records, and will also fea- 
ture as a prominent part of the new 
album sleeve design. We have ex- 
clusive T-shirts and sweatshirts 
being made feauring that - too late 
to be able to illustrate this issue’s 
merchandise sheet but please see 
the back of that for ordering details. 









































the biog on its own... 





After nearly a decade of false starts, 
scrapped deals and empty rumours 
the (very) long-awaited Stranglers bi- 
ography ‘The Men They Love To Hate’ 
by Chris Twomey is finally due for 
publication this September/October. 
The bad news. is that it will only be 
available as part of a CD box set (cat. 
no. CD STRANG 1) which EMI are 
releasing to satisfy demand by Stran- 
glers collectors. The price for this pack- 
age has yet to be finalised, but is likely 
to be around the £40 to £50 mark. 


The good news is that for those who 
can afford it the CD box set will repre- 
sent amazing value for money. It will 
include four CDs, containing over five 
hours of music (in other words every- 
thing The Stranglers recorded while 
with UA and EMI), a fully illustrated 
discography by Nik Yeomans (who 
also compiled the track listing) and 
Chris Twomey’s 100-page biography. 


EMI’s decision to publish the book 
came about when the project’s co- 
ordinator Tim Chacksfield heard that 
Chris Twomey’s work remained un- 
published, and came up with the idea 
of including it with the package. It is in 








Blues 


John Ellis proposed album by his band The 
Roadbreakers Big Road Blues which we an- 
nounced in Strangled 34 November 91 didn’t 
go ahead after all. As you know it was 
originally designed as a fund-raiser for 
John’s campaign against the unneccessary 
road scheme that would have meant de- 
stroying homes round him. As it was a fund- 
raiser it needed quite a few pre-orders to 
make it worthwhile, and there just weren’t 
enough.... John did write personally to the 
nearly 100 of you who did order one, and 
explain, but several of you have since written 
to me so | thought you’d all like to know you 
didn’t miss out on a limited release, it just 
didn’t happen. But who knows in the future? 
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Chris Twomey’s biography, much covered in earlier years in these pages, is 
definitely NOT to be published (as mention in Strangled 33 in the Men In Black In 
Print item). (Nor is that supposed new biography by Alan Parker & Co. ) BUT the 
good news is that Chris has persuaded EMI Records to put out a brand-new, 
much shorter and totally up-to-date biog, written by him and based on his years 
of research. The not-so-good news is that it will be put out only as part of a 
boxed set of rereleases of all of The Stranglers’ albums from the EMI days. Still, 
maybe if enough of us write to EMI maybe they'll change their mind and put out 


lishing the boo! 





The Men They Love Ilo Hate 


fact a modified and edited version of 
Chris’s original text, which was an ex- 
haustively researched and detailed ac- 
count of The Stranglers’ career which 
ran to several hundred thousand words 
- covering a period far beyond the EMI 
years - and was deemed “too long” by 
most of the publishers approached. 


Although substantially cut down, ‘The 
Men They Love To Hate’ is still a fasci- 
nating and at times poignant account of 
The Stranglers’ early career, loaded 
with anecdotes that are sometimes hi- 
larious, often shocking. EMI are pub- 
lishing the book on a non-exclusive 
basis, which means that the option still 
remains open for future publication of a 
complete, unexpurgated version of ‘The 
Men They Love To Hate’ by a different 
publisher. In the meantime..it.is highly 
ironi¢é*that EMI of all people, are ‘Pub- 
anyone comes ad 












this version: ‘With egg omtheir 
faces, it’s gest recog com- 
y 

[Chris is alSo tefathor O 





IG ig TC - Chalkhills & Children” 
(Omnibus) ig 


Hugh 
Cornwell 


Both the CCW and The Stranglers 
singles were delayed from the dates 
we gave in Strangled 35 Sweet Sis- 
ter was slightly late, released on 
May 26th. The album from Hugh is 
no longer with CCW and now de- 
layed til October. Hugh now has a 
manager, and although | was nego- 
tiating to run an Information Service 
for him from here, or at least todo a 
mailout to you all to Keep you up-to- 
date, his management have decided 
to look after all that side of things 
themselves. So the quickest way 
now to find out about Hugh’s plans 
is to write direct to: Hugh Cornwell, 
c/o lan Grant, lan Grant Manage- 
ment, PO Box 107 South Godstone, 
Redhill, Surrey, RH9 8YS 































Suzanne Hill, 
Romford, Essex. 








More Rat Brats 


Carl Davey has sent us this photo of his 
son Hugh John Davey, age 2. Hugh’s 
favourite tracks are Thrown Away and 
Let Me Introduce You To The Family, 
and anything he can dance to. Carl and 
Rita say his favourite activity is waking 
them up at 6am. (never mind, you can 
throw him out after another 16 years). 








SIS News 


0 encourage new members I’m publishing a new freepost number on all the new 
ies This is strictly for new enquiries so please if you have a query / enquiry 
or are sending me an order use our normal address and a stamp, and send an SAE 
with any enquiry. We have to pay more to receive anything you don’t stamp and I'd 
rather spend all SIS’ money on membership benefits, the magazine etc. Mail sent to 
us freepost will also take 2-3 days extra to reach us because of the extra sorting it 


needs. 


Prize Draws 

| ran a prize draw for people renewing promptly 
after issue 34. The winner was Russell Moorhouse 
of Lancashire, who won one of our new “15” 
(years of SIS) rat watches. Runners up were Barrie 
Whitehead of Leicestershire, Jason Stephens of 
Wiltshire, and Andy Wiseman of Kent. They all win 
rare publicity colour posters of “All Twelve Inches”. 
Thanks to everyone who sent their year’s mem- 
bership in early — it helps a lot (in particular it 
means | don’t have to write out your address in my 
appalling handwriting when | send out the first 
issue of your new year!). 


I'll be running a prize draw again for all of you 
who's sub runs out this issue and who renew 
before September 30th. Prizes again will be a rat 
watch plus 3 runners-up prizes | haven’t decided 
yet. If you don’t know when you're sub runs out 
the issue number is printed on the address label 
on the envelope this was sent in (pause while you 
rummage in the bin....... ) Your membership 
number is also printed on that thus: 


JOHN SMITH 
27 BLACK DYKE 
STADIUM ROAD 


ABERDEEN 
SCOTLAND AB1 234 





I’ve also included with this mag a letter to you if 
your membership did run out this issue... 


Do renew early. It keeps our bank happy (and our 
printers, on whom we spend all your money) 
Thanks. 





Membership Cards 

I’ve had a lot (well, four) of letters saying they 
think membership cards are a waste of time, and 
one said it made SIS out to be just like a fanclub 
Heaven forfend ! | originally thought you'd like 
them but | certainly don’t want to run a fan club. / 
know whether you’re a member or not anyway. I'll 
now print the number (instead of issuing cards) 
on the address label of each issue mag you get. 


New Members 

Due to popular demand I’m reintroducing the free 
gift of one of our SIS T-shirts - now with 1992 
World Convention backprint — for any member 
introducing a new member to SIS. The more 
members we get the more facilities | can offer you 
all, and the more things like the convention and 
special concerts/tour buses | can lay on. Just put 
their name on the front of the order form and don’t 
forget your own name and address on the back. 


You might like to know that since | took over (late 
1990) our membership has changed with over a 
thousand brand-new members joining, a sizeable 
minority. That’s why I’m reprinting extracts from 
the archives, even though | know some of you 
were members and have the original Strangled 
they were in (in longer unedited form). But in line 
with not wanting SIS to become a fanclub and 
having cliques who are “in the know” make new 
members feel not part of the family I'll continue to 
bring brief items like that to Strangled letting them 
in on the issues you and the band have been and 
are concerned with. | reckon the welcome new life 
they bring does us all good. What do you think? 











MERCHANDISE 


As | mentioned in Record News SIS 
has a new exclusive T shirt and 
sweatshirt available of the Psycho 
Records/ album logo. | haven’t had 
samples back in time to get this is- 
sue’s order form illustrated, but you 
can order them now for immediate 
despatch as usual. 


Embroidered shirts have been caus- 
ing a problem as you'll know if you’ve 
ordered any lately. The new logo Psy- 
cho embroidered rugby shirts aren’t a 
problem. I’ve ordered quite a number 
and will be able to despatch them 
September 20th. These sell out fast 
so please order quickly (so you can 
wear them on the tour!) and give the 
usual second choice of colour or size. 


We have a few embroidered rat 
sweatshirts (the very oversize, extra 
high quality ScreenStars ones) at a 
very special price til stocks run out til 
Christmas. Again, they sell out quickly 
so if you want one be quick. 


The convention video is available by 
the end of September - sorry for the 
wait if you ordered one at the conven- 
tion itself I'll mail it you first class the 
day | get them from the duplicators. If 
you order now it'll be at the reduced 
price of £12.00 UK inc postage, 
£16.00 Europe (normal price £15/ 
£20). That will be short highlights of 
all the convention activities (the public 
ones anyway!) plus Stephen Frosi, 
plus the band’s live set in full edited 
from the professional coverage | had 
from the three camera crews there 
and with sound mixed straight from 
the desk. That'll be the first available 
video recording of the new line up and 
well worth having. 


I've now obtained a new much im- 
proved design bumbag still at a very 
good price. It’s the same rat print but 
a new softer plastic that looks and 
feels rather more classy, and has a 
tiny side zipped pocket on the strap 
as well. 
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As John Keel said “The Stranglers 

know the secret and will suffer” 

See; A STRANGE 

CHAIN OF EVENTS by J.J. Burnel 
STRANGLED No.6 Vol. 2. 

JET 




















We've only been in this game for a 
couple of years but in that time we have 
travelled the land trying to secure the 
best bargains money can buy (and if 
you believe that load of old bollocks 
then we’re off to a good start!). We 
have, however, made some observa- 
tions that may be helpful to the beginner 
and which the seasoned collector may 
find cause to agree or disagree. 


We make our apologies in advance to 
all those honest dealers who work hard 
to make their hobby into a living. We all 
too readily acknowledge that there are 
far more troublesome and annoying col- 
lectors (us being an example!) than 
there are unscrupulous dealers, but this 
reflection of what goes on at fairs and in 
the second-hand shops comes solely 
from the viewpoint of the punter. Maybe 
a dealer would like to write their reply in 
a future issue. 





Getting Ripped Off 


You are at your most vulnerable when 
you are a desperate beginner, eager to 
get as much Stranglers material as 
quickly as possible and at any cost... 
‘Standard’ 7" & 12" singles will nearly 
always turn up eventually, in good con- 
dition, for between £1 and £4. If you 
bought the first copy of every single that 
you came across you probably ended 
up paying one or two quid more than 
you needed to. You may not think that 
that’s a rip-off but when you’ve made 
the same mistake for all the Stranglers 
singles then you’re looking at an overall 
loss of well over thirty pounds — money 
which could well have been spent on 
rarer items. 





These often provide the best examples 
of inflated prices. We won't go into 
details but Japanese and U.S. stuff that 
should be going for between £5 and £7 
is often marked up at around £15. Cer- 
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By Jeremy Jackaman & Jon Peachey 


tainly beware about paying anything 
over a tenner for a ‘standard’ Jap or 
U.S. single. ‘Different’ picture sleeve 
singles from Europe fetch a whole range 
of prices with anything from £5 to £30 
depending upon the rareness of the 
item. Some dealers try and flog Euro- 
pean singles that have exactly the same 
picture sleeves as the British releases 
for up to a fiver more! This would be 
understandable if the B-side was differ- 
ent or if the track itself were slightly 
different (i.e. Dutch ‘Grip’) but very often 
this is not the case. 


In some shops and on some stalls deal- 
ers put their Stranglers material up for 
‘offers’ thus providing no price guide- 
lines and suggesting that whatever the 
item is, it’s not going to be cheap. 
Maybe the dealer is a lonely person 
who needs conversation? Maybe the 
dealer gets a sadistic pleasure out of 
telling you the price of an item person- 
ally and watching your jaw drop with 
shock when the message gets through? 
Whatever a dealer’s reasons for using 
the ‘offers’ system it is most certainly a 
shitty one. A shop in Norwich uses this 
system as do a number of others and it 
annoys the fuck out of us. Anyone who 
puts their stuff up for offers is, in our 
opinion, a total wanker. 





Beware of dealers who put their own 
descriptive labels on items that report 
them to be ‘Very rare Coloured Vinyl 
Foreign Different Picture Sleeve £201". 
The longer the description the more the 
dealer is trying to justify the vastly in- 
flated price. We appreciate the fact that 
by having a label that tells you what the 
item is tends to discourage price swap- 
ping thieves, particularly in shops, but to 
lure the unaware into paying far more 
than they should is just so dishonest! 


We are getting picky now but on the 
subject of price labels: Some dealers 
stick labels on their items (no matter 
how rare) that simply don’t come off 
without taking half the picture sleeve off 
with them. It’s not big and it’s not clever. 
Once again we appreciate that a price 
stuck directly onto the item itself helps 
to deter price swappers, but when buy- 
ing do make sure the label will come 
away easily. 


Collectors appreciate the gesture of 
dealers who put their Stranglers items 
inside clear plastic sleeves to protect 
them from damage. Nice one! Some- 
times however, the sleeve that the ‘mint’ 
condition item has been bunged into is 
dirtier inside than the shop around it. It 
seems to be a favourite pastime of 
dealers to put their cleanest ‘Walk On 
By’ and ‘Strange Little Girl’ picture 
sleeves into the grubbiest, most pube- 
ridden PVC jackets they can find. Al- 
right, alright, so the whole idea of plas- 
tic covers is so that they can be used 
again and again (they’re not cheap) but 
why spoil the merchandise for the sake 
of hanging on to filthy, off-putting 
sleeves? 





Price Guides _ 


There aren’t a great many of these 


around, particularly up-to-date ones. 
This can work for and against the col- 
lector as many of the larger record 
dealers tend to stick to the prices shown 
in issue 75, Nov ’85 of Record Collec- 
tor! Others, however, take it upon them- 
selves to make their own prices up. A 
classic example of this activity is com- 
paring the Music Master Price Guide’s 
idea of what to charge for Jean Jacques 
original of ‘Girl From The Snow Country’ 
and what dealers are currently asking. 


There are dealers in the shops and at 
the Fairs who take a genuine pride in 
what is their hobby and their living. 
These are often the most friendly and 
helpful individuals who despite knowing 
all the up-to-date prices, will give the 
fairest deals. 

















Photos: Jon Peachey 





could be all things to all people. Some > 


of our stories might be printed there for 
no other reason than that we think 
they're a good laugh and if that’s all 
people get out of FT then that’s great. | 
mean there might be nothing better in 
this life than to have a good laugh at 
something. We need laughter no to 
trivialize, which is probably the Sunday 
Sport approach., but to stop us being a 
bit too pompous on one level. We need 
laughter as an antidote to fear and 
anxiety because we are very well aware 
that a lot of our subject areas are very 
dark and sinister and frightening. 


But we also hope to promote a sense of 
wonder, get people thinking about 
where they’re going to draw the lines 
between what’s acceptable and what’s 
not. People who are reading FT hoping 
to get an explanation of what’s going on 
might come away a bit dissatisfied. But 
if it makes them think then | think our 
job’s well done. 


On a practical level we have about 
eighteen hundred keen people all over 
the world who clip their newspapers and 
send the clippings in to us. So we 
monitor strange events going on all over 
the world. We collate all the material, 
we write it up and the best of it goes into 
the mag. And we also keep an archive 
going back as far as we can get mate- 
rial. It’s all building up on these subjects 
so that the more we get in the more we 
learn. The more we’re able to help 
people who want to write things up for 
us. We usually hand them a fat file on 
something such as falls of frogs or 
spontaneous human combustion. 


JE: Why is the magazine called The 
FORTEAN TIMES? 


BR: It’s named after CHARLES FORT, 
an American journalist and philosopher. 
He always wanted to be a journalist and 
at a very young age he managed to 
become editor of a paper in upstate 
New York. That dissatisfied him and he 
threw everything in to hitch-hike around 
the world which in the early nineteen 
hundreds was quite a brave thing to do. 
He got as far as England and South 


are all the principals t at we admire so 
that’s why we're called the FT. He died 


in 1932. 


JE: / must say that reading the four 
books, although they are pretty difficult 
to read, they are fantastically humorous 
and full of a sense of fun. They're a 
great joy to read if you can actually 


He always thought of himself as a 
strange kind of novelist, even though he 


was writing not a novel but a book that 
was actually a critique of scientific 
method. Because his heroes and villains 
were stars and floods of bugs, exploding 
planets and volcanoes and combusting 
people. These were the materials that 














Illustration: John Ellis 





Photo: Fortean Picture Library 


Charles Fort 


he worked with. He thought of it almost 
as a new kind of literature. 


As a tip to reading Fort, | think the first 
three chapters of ‘The Book of the 
Damned’, which was his first book, writ- 
ten in 1919, set out the basic principal 
behind everything else he ever wrote. 
All the rest are simple examples. Very 
entertaining and linked very amusingly. 
He’s eminently quotable. One day we'll 
get round to doing the equivalent of the 
‘Pocket Hitler’, which was quotations of 
his after-dinner speeches. We’ve often 
thought of doing a similar one for Fort. 


JE: /s it still possible to get 
Fort? 


hefty price. | thin 
£27.00. But there 
sand pages and a 
But we are working | 
our own paperba 
next year. 


JE: What would yo 
the more obscure s. 
ered? 


BR: It’s all pretty obscure really. 
what we’re interested in is when there’s 
a major area like U.F.O.s or ghosts. 
There are sub-divisions of these areas 
which overlap with other areas. For 
example, just taking those two, there 
might be U.F.O. stories where they be- 
have like ghosts. So you have difficulty 
categorising them. Similarly, in some 
haunting stories you might get balls of 
light or peculiar apparitions which are 
not explicable in any other terms than 
that they look like some futuristic alien. 
These things have been reported. 






Our interests cover the whole lot. The 
obscurer the better. Falls of frogs is 
amusing but when you have the same 
person having experienced two or three 
falls of fishes. We have a type of cat- 
egory of witness which we call a re- 
peater, somebody who’s almost like an 
agent in a poltergeist case. Things are 
repeatedly happening to them, almost 
as though they’re causing it to happen. | 
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don’t mean by faking it or any other way 
like that, but their very presence or 
something about them seems to attract 
strange events. | actually had a conver- 
sation once with a man who said he’d 
experienced three falls of fishes in dif- 
ferent places, not just the same place. 


JE: Do you have any favourite subject 
yourself? Is there one thing that you 
zone in on? 


BR: I’m interested in the question of just 
how malleable and flexible reality is. | 
like stories of mass panics and things 
like that. Among these my favourite’s 
the Nigerian mermaid panic where a 
couple of years back a whole school 
was terrified. Rumour spread that a 
mermaid, nothing like our mermaids or 
Daryl Hannah, a sort of vicious, gnarled 
old man with a couple of fins strapped 
to his feet, demanded that the head- 
master hand over the children for him to 
kill in the river. That caused utter panic 
and in the terror of people fleeing down- 
stairs quite a number of people were 
killed. 


We like to match that with the Smurf 
panic in America. There were a couple 
of kindergarten schools in the same 
area, | forget which city. Again a rumour 
spread that a gang of Smurfs was 
marching on the school and they were 
going to kill or kidnap every child wear- 
ing blue. There was utter panic. The 
headmaster had to quell it by saying 
that Garfield the cat was going to res- 
cue them. I’m fascinated by the way 
rumours propagate in society Certainly 
a lot of the stories we deal with be 


ject areas lik 
ou try and look 
\ “ean never 
f@such a thing as the stoty ¢ 
might start. They behave | 


JE: FT is qui 
had any pro! 
scientific esta 


too dogmatic to see 6 
what we’re doing or the : 
don’t bother with us anyway: 
other hand there are still a gre 
scientists who are doing scie 
cause they want to find out a 
universe, they want to find ou 


good many of them who have an 


mind. As far as I’m concerned they Cites 


doing science for the right motives and 
with the right attitude. They’re very re- 
ceptive to us. In fact | wish we had more 
of that kind of reader. 


JE: / really appreciate the sense of 
humour of FT. Is that a deliberate edito- 
rial philosophy or just a reflection of 













your personality. 


BR: | think | mentioned earlier, it’s delib- 
erately humorous. Fort was a very funny 
writer once you could get past his style. 
He was often saying a lot of funny 
things and really the targets of our jokes 
and humour are the same. Fear, anxi- 
ety, dogma; they're perennial targets, | 
guess they always will be. And it’s very 
important to laugh at ourselves too. 


JE: And also some of the subjects, 
although they are quite serious, they're 
very funny too. One of my favourite 
stories is the one about the coffin that 
falls off a ship in Australia or some- 
where and ends up being washed 
ashore in the home village of the person 
inside the coffin. It’s a serious subject 
but you can’t help laughing when you 
read about it. 


BR: One of the characters in our pan- 
theon is the Cosmic Joker. So much of 
our stuff is really grim humour. I’m just 
collecting stories to write up a feature 
on tragic accidents to pilgrims. In this 
case there are stories like a rumour 
spread in Kashmir that two people were 
going to commit suicide off a famous 
rope bridge in protest against some- 
thing. Such a huge crowd gathered that 
the rope bridge collapsed and the only 
two people who survived were the two 
who were going to commit suicide. 


Then again you get another person try- 
ing desperately to commit suicide by 
pa their head in the oven. This 
folk myth tale. It takes so 
Y Getafed up and stop and 
have a cigarette andw blow themselves 
to bits. It’s real grim, blag ck stuff but it 
does happen. There’s a story in the 
sue where after a forest fire 
yed over some woo ed hills they 
ong the burnt trees s the body 
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Marian Shepherd tabla to The Stranglers about recording their first new material fon two years 


Over the course of last year’s series of gigs, Paul 

- Roberts and John Ellis have become so well 
established as integral components of The Stran- 
glers that it’s hard to believe that the relatively 
smooth transition from the Meninblack Mk | to 
Mk II was achieved without any recorded output 
from the new line-up. That’s not to say that we 
were indifferent to the prospect of a record 
release. The previewing of new. material during 
the mini-tours and convention, and letters to 
S.1.S. reflected an increasing degree of despera- 
tion as the months went on..... From “P.S. Can't 
wait for the new album’ to “The Kibbo kift article 
was great. By the way, any news of the new 
album? huh? please?” to “I'd like to renew my 
sub.... Aargh! It’s no good, | can’t stand it any 
more, justget emtocallmeand whistle ‘Brainbox’ 
down the phone and I'll tape it!” Heartbreaking 
stuff! Well fret no longer gentle reader—the fruits 
of months of toil in the studio are about to be 
unleashed. By the time you read this ‘Heaven Or 
Hell’ will be out followed by the album in Septem- 
ber. 


M: Firstly, the title of the album —| have to admit 
that my first reaction was “Yeuch! that seems a 
bit throwaway”. Is it? 


JB: Well, we’ve had 2 years to think about a title 
since Hugh left but we couldn’t agree on one and 
inthe end we decided to call it The Stranglers’ as 
we've never done that. Then there were further 
discussions and someone came up with ‘Stran- 
glers In The Night’. Now there were a couple of 
points with which this could be tied up —itis quite 
a jokey title, but also we have this psychopathic 
eyes logo for the Psycho label, and when we 
looked at that against the words ‘Stranglers In 
The Night’ it seemed to fit. There’s not really a big 
story to it — that’s it! 


M: It’s interesting that, excepting the ° Stranglers 
IV’ subtitle on Rattus, this is the first time you've 
used your name in an album title. Is this to 
underline the fact that, despite the changes, the 
band are still very much in existence and a force 
to be reckoned with? 


JJ: Absolutely. | see it as a very new thing, but 
there are undeniable common threads. | certainly 
think we can still (adopting a noble stance) stand 
proud and call ourselves The Stranglers — we've 
only lost one member after all. 


‘Stranglers In The Night’ was prepared over a 2 
year period at JJ's Dojo studio and then re- 
recorded with Mike Kemp, of ‘Dreamtime’ pro- 
duction fame, at the helm. The band, then, were 
obviously very comfortable working with Mike 
and appreciated his awareness of what they 
wanted to achieve with this album..... 


JB: Mike’s great. He understands us and, | think, 
_We understand him. What more could you ask 
for? 


M: What problems arise during the recording 
process that make you want to tear your hair out? 
(or each other’s heads off?!). 


PR: Personally, when you’re told to be in the 
studio in half an hour and because of schedules 
not going to plan you're still waiting to do your bit 
7 hours later. That’s a bit of a drag. 
JJ: The main problem is in having a sufficient 
amount of good material. What’s the point in 
_ Spending time recording and releasing an album 
that you won't have enough faith in to stand in 
front of an audience at some later date and 
perform. That's why we decided to ‘go for broke’ 








— literally risking going broke rather than rushing 
to get something recorded before we were happy 
with it. For-the first time in years, since Rattus in 


fact, we actually had more material than we 


needed. 


JE: We were very well prepared before recording 
this album. Sometimes the traditional role of.a 
producer isto come along and completely change 
asong whereas Mike hasn't had to do that much. 
Apart from maybe a couple of suggestions at 
arrangement level, we've really defined the way 
the songs are and Mike’s putthe finishing touches 
ionie 


M: Do you ever find that the sound you hear in 
your head or achieve playing live just won't 
transfer satisfactorily to a recording? 


JE: Occasionally that happens, but it works both 
ways in that sometimes you can go for a sound 
and the studio will ‘intervene’ in some way and 
create an even better sound. You have to take the 
rough with the smooth with studio technology. 





-M: How long have you been working on the 


album? 


JB: After Hugh left we started thinking about 
what we were going to do next and we decided 
that we were going to carry on because we were 
still enthusiastic. We needed, of course, to finda 
new set-up that was going to work, and that took 
about a year, but in spite of that we were still 
making demos of ideas and stuff, so all in all 
we've been working on it for the 2 years since 
Hugh left — not 2 years’ solid work, but over a 2 
year period. 


The time around the release of a new album is 
always pretty nerve-racking for any band. Given 


the long gap since the release of ‘10’, and, more. 


importantly, that this is the birth of a ‘new’ 
Stranglers, | wondered if the tension was even 
more acute... 


PR: | don’t think so, Perhaps, if at all, a little for 
John and myself because we don’t have a history 
with the band. 


JB: | don’t detect any tension at all — | detect 
excitement that it’s all worked out so well and 
we're all immensely pleased with the end prod- 
eae 


DG: We’re not more nervous. More enthusiastic 
and interested — new line up, new ideas. As to the 
response, we. shall see. 


M: Do you see this as one of your career’s most 
crucial releases? 


DG: You can say that on every album. Every 
album could make or break a career. The album 
will speak for itself, there’s nothing more really 
now that we can do. 


John has had quite a long-term connection with 
the band through his involvement with the Purple 
Helmets and the Euroband. Paul, however, al- 


though no stranger to working in a recording - 


Studio, has just had his first experience of re- 
cording with a band of which he had previously 
been an enthusiast. Was it how he expected, and 
did they give him a hard time? 

PR: No way! When we are in the studio they're 
really, erm, nice. 


M: NICE?! That’s far too wishy washy! 
PR: Oops! What | meanis, there’s no pressure at 


all. 


M: No ‘So cut it new boy’? - 





PR: Notatall. As it happens, | was surprised ‘cos 
I’'d go in and do a take, come out again expecting 
to have to do it aload more times, and they'd say 
“that’s great”. We did ‘Southern Mountains’ for 
example, in just one take. 


M: So how did the others feel about Paul’s 
performance? 


JB: Paul was one of those great accidents which 
have dominated our career really — the best 
things that:have happened to us have usually 
happened by accident. The band itself in the first 
place was the result of an accidental meeting, and 
the way Paul came to us was accidental. We'd 
looked at other people but when we saw and 
heard Paul’s work there was something instant 
about it. His personality seemed to gel with the 
Stranglers. 


M: So, one of life’s happier accidents? 
JB: Certainly. 


JE: | played the aloum to a friend of mine yester- 
day, and his one major comment was how bril- 
liant he thought Paul’s voice sounded, and how 
pleased he was that the production hadn't de- 
tracted from the intimacy and fantastic character 
of it— one of the album’s real strengths. 


M: How do you think such a (tongue firmly 
wedged in cheek here!) shy and retiring charac- 
ter as Paul will cope with all that nasty fame and 
adulation stuff? 


JJ: Oh, | think he'll thrive on it! 


Another one of the aloum’s undeniable strengths 
is the emergence of the guitar, through John, as 
something that stands. out very much as an 
elementin its own right. Beautiful hooks, riffs and 
effects pervade every track — ‘Wet Afternoon’s 
lilting oriental riff contrasting with the punchy 
wah wah sound of ‘Never See’, to name but two. 
We certainly won't, however, be seeing any self- 
indulgent 30 minute guitar solos from Mr. Ellis..... 


JE: | think for me the guitar is simply another 
instrument that goes towards making a song 
happen. | believe that all instruments are at the 
service of the song. It doesn’t appeal to me to be 
a great guitar hero or do lots of flash solos. | just 
wantto play whatever willadd to asong and make 
it an interesting recording. 


M: Moving onto the single—Was ‘Heaven OrHell 
an immediate and unanimous choice, or were 
there several contenders? 


JB: There were several contenders, but it was 
always thought the one most likely to succeed i in 
a difficult marketplace. 


PR: We sat down and each person gave their 
personal preference for the single. Opinions dif- 
fered, but when all is said and done you have to 
put out what is going to be your best shot for a 
successful first single. 


M: Did the new impetus so eeaanii in your live 
performances last year carry through to the 
studio? 


JB: Speaking for the 3 ‘old guys’, we’re unani- 
mous in feeling a new rush of adrenalin, because 
we're in a new situation, and what’s so good 
about it is that it’s working and we’re not having 
to strive too hard to make it work. The whole 
thing has been so exciting that we can’t wait to do 
anything, it’s just been a joy. In fact, I’d say that 
it's never been better. 


JJ: We worked more as a group than we have 


done over the last few years (because Hugh 


























|: Are there any benefits that you had previously 
iat you have had to forgo? 


J: Financial security mainly — a major will ad- 

ance you money for projects. They actually 

ake better banks than banks. Even that benefit 

- is outweighed though, because a major will have 

to sell a massively greater number of records to 
over their overheads. 


: The ‘conveyor belt’ approach is certainly a 
ctor. I’ve also personally seen the different 
eatment given to different acts, both in priority 
ork and attention and the almost nauseating 
nce with which some of the ‘big’ artists are 
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ould just as well be there to fix the 
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thought! 


DG: There are some 

as having brass as anint 
again, although even some 
synthesised brass on if w 
them. 

JB: As one famous American : 
anything in, and | won’t rul 
would think that you'll still be 
good old favourites. We’ve alwa' 
bination of old and new, 
reason to change that. 


Meninblack, not necessarily i 
but as the overall (non} image?! 


but having said that | can’t see u 
_ bright pink! 


Mi: Bul from the ene of view 0 
ae of ming?.... 


that we old want to 
break new ground, go to some new 

create some wonderful new records 

a lot of fun in the process! Things. 
exciting and have probably never been m: 

PR: This time next year |’d like to be work’ 

a follow up to this album because of the mas 
demand! 

DG: To go anywhere that we haven't playe 
before would be interesting. 

JE: | would like a combination of commercial an 
artistic success — the new album being we 
received by those who matter, that is the fan 
and also selling enough for us to go onto the ne 
album, be able to tour and put on a reasonabl 
show. : 
M: And hopefully, for the fans’ sake, withot 
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CANNIBALISM 


“You Look So Good | could Eat You” 
by Jean Jacques Burnel. Issue 10. 


The following article explains the inspi- 
ration behind the track, “La Folie” and 
sparked a short series of letters and 
articles on the subject... 
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Issei Sagawa, the son of a successful 
Japanese businessman, was due to re- 
turn from France to take up a post in the 
same company as his father. He had 
been in Paris studying the French liter- 
ary influences on the Japanese prize- 
winning poet Yasunari Kawabata and 
completed his doctorate. He was a 
dutiful son who wrote long letters to his 
parents describing his life in Paris and 
sent his mother a toy woolly cat for her 
birthday. However, his fellow country- 
men found him arrogant and chose to 
keep out of his way. No doubt this was 
because of his belief that he was intel- 
lectually superior to everyone around 
him and was not bound by normal moral 
laws. 


In his early thirties, Sagawa considered 
himself physically ugly. He was thin, like 
an overgrown child, and resorted to 
prostitutes because he was rebuffed by 
the women in his circle. 


Then he met a 25 year old Dutch stu- 
dent, Renee Hartevelt. She was a seri- 
ous girl, good looking, and he wrote her 
love letters. 
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Sagawa felt he was in love with Renee 
but she refused to have sexual inter- 
course with him. Though rejecting his 
advances , she took pity on him. When 
she accepted an invitation to tea in his 
flat, Sagawa again requested she 
become his mistress. Again she de- 
clined. 


He had bought a .22 rifle because “Paris 
is SO unsafe” and he used it to kill her. 
Sagawa then carved up her body in his 
apartment. During the process he re- 
corded the events by taking 30 colour 
pictures. Following this he ate pieces of 
her flesh and placed other parts in the 
refrigerator. 


Then he was ferried by taxi with his 
macabre luggage of dismembered limbs 
in two large suitcases to the Bois de 
Boulogne, on the edge of the city. Ac- 
cording to one account he dumped the 
cases, which he had wheeled in a por- 
ters barrow, in bushes and fled. 


They were discovered and the taxi driver 
led the police to Sagawa and not only 
found bloodsitains in his flat but the flesh 
he had been keeping in cold storage for 
later. He is said to have told police he 
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ate “The nicer parts” of Renee and, “I 
often wanted to eat the flesh of girls | 
wanted to make love to... For a long 
time | have had a strange desire to eat 
a young girl.” 


Psychiatrists examined him and it 
emerged he admired English literature 
and “Macbeth” was his favourite play. 
His motives were probed and experts 
gave their opinions in newspapers, rang- 
ing from an attempt to escape from 
isolation to a psychotically literal inter- 
pretation of such lovers’ expressions as 
“You look so good | could eat you...” 


Originally, News broke of Sagawa’s 
crime in June of 1981. He is now a free 
man, writing about his experiences and 
giving television interviews. 


The Sagawa article was followed up in 
issue 14 by ‘a tale of world cannibalistic 
practices’ entitled: What did you have 
for dinner today dear? 


JJ recently said “Il am fascinated by 
cannibalism and | am certain that one 
day | will practise it”. 


Unfortunately for JJ cannibalism is no 
longer as popular as it used to be. 
Mainly thanks to the missionaries of the 
last century, the manflesh eaters of the 
world have been converted to Christian- 
ity, although incidents of cannibalistic 
orgies have been reported as recently 
as the 1980's. 


JJ was fascinated by the tale of a 
Japanese man who loved his girlfriend 
so much that he ate her. 


This is not common practice among 
Japanese lovers but was in fact once 
quite popular amongst tribes in Aus- 
tralia. 


Cannibalism, the eating of human flesh, 
either raw or cooked, has been noted in 
almost every part of the world, except 
Europe. Anthropologists use the word 
‘anthropophagy’ from the Greek 
anthropos (man) and phagein (to eat). 
The word cannibalism is more popular. 
It was taken from the name of the Carib, 
a West Indian tribe first discovered by 
the Spanish Conquistadors. 


Cannibalism can exist in a society for a 
number of reasons. It is connected with 
religious ceremonies, magical rites, the 
sheer pleasure of it, or as the result of 
famine where the only meat available 
was each other! 


According to the Zingaris of Bohemia, 
the most delicate paris of the body are 
the ears, the palms of the hands, soles 
of the feet the calves and the cheeks. 
The tastiest part of the woman is the 
breast and the younger the flesh the 
nicer the meal. It has been found that 
“when the taste for flesh has been once 
indulged, such a taste quickly develops 
into a fierce and eventually unappeas- 
able lust for flesh which no mere animal 
flesh can satisfy”. 





THE DOORS CONNECTION 


In issue 23 Tommy Moony looked 
into a topic that is sensitive to a large 
number of Stranglers fans... 


A continuing debate since 1977 has 
been the supposed similarities between 
The Stranglers and the late 60s LA 
based band, The Doors. Critics have, 
since No More Heroes invaded the air- 
ways in ’77, consistently strove to pin- 
point doubtful comparisons, but that in 
general is the messy format of contem- 
porary music criticism. 


Evaluating rock music is an art still 
evolving. It is much easier to compare 
and look smart than to think and look 
ridiculous. One argument exists that the 
SS)i¢-lale) (=1eswmn (om ofo¥s 0) t= liclal mural c= Wr- Wa nntoo (= lanl 
day version of The Doors. Inasmuch as 
Boy George is the best today can offer 
to match an early David Bowie, it is 
there with the potential image that com- 
parisons must stop. Comparisons in 
rock music have no ending. The Doors’ 
Jim Morrison admired Mick Jagger, who 
copied Elvis Presley, who in turn bor- 
rowed old blues tunes from negroes, 
who imported them into the U.S. from a 
shaman’s supper dance somewhere in 
Central Africa. Music’s lineage. The 
Doors’ debut album in 1967 is a re- 
nowned classic, with Ray Manzarek’s 
nied ole [Comm <-N VJ of oy=1 0 (ommr= Tare im \V (o}aalsvo) alas 
Rimbaudian lyrics unprecedented in the 
1960s. Later that year they rush. - re- 
leased their second album, Strange 
Days. Exactly a decade later The Stran- 
glers adopted a similar attitude by re- 
leasing their first two albums in one 
year. 


The above mentioned Doors albums 
were apocalyptic in outlook and two 
themes bore through — sex and death. 
The same cannot be. said for the first 
two stranglers albums because, initially, 
the U.S. in 1967 was not the U.K. in 
1977. It is the Stranglers third album, 
Black and White, where images of 
death surface. Tank, Death and Night 
and Blood, Enough Time and Threat- 
ened are all songs with reference to 
death, but with a Stranglers’ attitude 
that is idiosyncratic to the group itself. 
The Doors’ obsession with death is in 
the best tradition of European and 
Greek theatre, nightmarish but. tragic. 
With the Stranglers. lyrics, ‘Bring me a 
piece of my mummy,-she was quite 
close to me’, death appears a natural 


-absurdity. 


The classic Doors is primarily a 
carnivalesque keyboard playing fused 
with Robby Krieger's guitar and ap- 


_plauded by Morrison’s grodns and 


grunts, yeahs and sometimes fascinat- 
ing poems. Bass appeared occasion- 
ally, usually played by session men. 
The Stranglers’ peculiarity was Dave 
Greenfield’s Wagnerian keyboards dis- 


sected by Jean Jacques Burnel’s bass — 


& 


and stitched back together again by Jet 
Black’s percussion. Hugh’s guitar is the 
icing on the cake. Albeit there was a 
definite Doors sound, the cohesive fac- 
tor was Jim Morrison. After his untimely 
LoL} mi celal(er=l| \vamlal=>.<e)|(erzlo)|=MolcY= lla Milam exelais) 
in 1971, The Doors’ collateral fell apart. 
If he alone sold Doors records, the 
same cannot be said that individuals 
lato ato}aniay- We] col) ocx-1] svig-lare](-1esMe [ese 
In a 1984 Old Grey Whistle Test chart of 
the best selling albums of all time, 
Rattus Norvegicus was in the top 20, 
Elat=¥-Xo Mo) im ipl= wan =) 10] (ce cole), a=l] olU [an meym=| 
time, the Beatles’ Sgt. Pepper. Testi- 
mony to the Doors’ brilliance is that a 
decade after Morrison’s death The 
Doors Greatest Hits sold two and a 
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Similarity between both? Lyrically there 
is none, musically there are quite a few. 
The Stranglers 1978 version of Walk On 
By resembles in structure a Doors 1967 
composition entitled Light My Fire, with 
its opening verses, long musical accom- 


paniment and repeated intro verses to- 


end. It was a Doorish approach The 
Stranglers were not to use again... 


... Influences, similarities or whatever be- 
came more apparent after the 1981 
release of La Folie. The Stranglers’ 
pace had slowed down significantly 
since the 1977 - 79 days. Burnel’s bass 
assumed a lazy pace, and. Greenfield 
FJUT 0) fe) arom c= ialolam tarelammeroyanle)(=\gale yal (clon 
the overall sound. It is questionable 
whether Golden Brown is reminiscent of 
the Doors’ 1967 track Love Street. A 
Morrison composition, Your Lost Little 
Girl, was resurrected in the Stranglers’ 


- Strange Little Girl. 


Listen for yourself. If some find it difficult 
to tell one Duran Duran track from an- 
other, then listen to the intros of The 
Doors’ Gloria and the Stranglers’ Punch 
and Judy. Now that’s as far as similari- 
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Photo courtesey of: The Doors - The Illustrated History (1983) 
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HUGH SANG IT? 





by Colin Mace 





| recently sat down and put together a list of the | 


songs recorded and RELEASED by the Stran- 
glers and who sang lead vocais on each track. 
This list includes “Crabs and Wired”, which 
although are solo recordings, were released on 
the “Don’t Bring Harry” EP, “Sweden” (in Swed- 
ish) and “Harry” (in French) because they were 
obviously re-recorded — vocals at least, and 


released under their respective language titles 


and “Place de Victories” which, as everyone 
knows, is “Let Me Down Easy” without the 
vocals but with a new name rather than the 
“Instrumental Version” tag. 


Of the 156 songs released: 
Hugh sang 97 
(which includes “An Evening with 
Hugh Cornwell”) 
JJ sang 41 
Dave sang 5 
George Melly sang 1 
Hugh & JJ sang 1 
Hugh & Dave spoke 1 
(Aural Sculpture Manifesto) 
Instrumentals 10 
And just for all those who like this kind of thing, 
Aural Quest Computer Game with the intro by 
Dave, so if you count this one then it’s 157 
songs??? 





Song Lead Vocalist 
Achilles Heel Hugh 
Ain't Nothing To It Hugh 
All Day And All Of The Night Hugh 
All Roads Lead To Rome Hugh 
Always The Sun Hugh 
Aural Sculpture Hugh/Dave 
Baroque Bordello Hugh 
Bearcage Hugh 
Big In America Hugh 
Bitching JiJ. 
Blue Sister Hugh 
Bring On The Nubiles Hugh 
Burnham Beaches Instrumental 
Burning Up Time J.J. 
Choosey Susie J.J. 
Crabs J.J. 
Cruel Garden Hugh 
Curfew JJ. 
Dagenham Dave JiJ. 
Dead Loss Angeles Hugh 
Dead Ringer Dave 
Death And Night And Blood J.J. 
Don’t Bring Harry J.J. 
Down In The Sewer Hugh 
Do You Wanna Dave 
Dreamtime Hugh 
Dry Day Hugh 
Duchess Hugh 
English Towns Hugh 
Enough Time Hugh 
European Female JJ. 
Everyone Loves You When You're Dead ~=Hugh 
Five Minutes JJ. 
Fools Rush Out Hugh 
Four Horsemen Dave 
Genetix Dave 
Get A (Grip) On Yourself Hugh 
Ghost Train Hugh 
Go Buddy Go eel 
Golden Brown Hugh 
Goodbye Toulouse Hugh 
Hallow To Our Men Hugh 


Hanging Around ~ Hugh 

















in One Door 


In The abi 


inThisPlace 
it Only Takes Two To Tanc 


_ ls A Small World. 


Just Like Vs 
La Folie — 
Laughing 

Let Me Down Easy — 
Let Me Introduce 
Let's Celebrate 
Let's Tango In Paris 
London Lady 
Longships 
Love 30 
Mad Hatter 
Maninwhite 
Manna Machine 








Man Of The Earth 

Mayan Skies its 

Mean To Me Toiler On The Sea 
Meninblack Tomorrow Was The 


Midnight Summer Dream 


Motorbike Too Precious - 







N’Emmeénnes pas Harry Top Secret 

Never Say Goodbye : Tramp 

Never To Look Back Turn, The Centuries iu 

New Day Today Two Sunspots 

Nice In Nice Ugly 

Nice ’n’ Sleazy Hugh Uptown 

96 Tears Hugh Vietnamerica 

No Mercy Hugh Viva Viad 

No More Heroes Hugh Viadimir And Olga 

Non-Stop Hugh Vladimir And The Beast (Part Ill) 

Norman Normal Clee Viadimir Goes To Havana 

Northwinds J.J. Waiting For The Meninblack 

Nuclear Device Hugh Walk On By Hugh 
Old Codger George Melly Walizinblack Instrumental 
Out Of My Mind Hugh Was It You? Jd. 
Outside Tokyo Hugh Where | Live JJ. 
Paradise JJ. Who Wants The World Hugh 
Pawsher Instrumental Wired Hugh 
Peaches Hugh Yellowcake UF6 Instrumental 
Peasant In The Big Shitty Dave You Hugh 
Permission Hugh You'll Always Reap What You Sow Hugh 
Pin Up Hugh + 

Place de Victories Instrumental Aural Quest Computer Game Intro by Dave 











We’ re happy to hear from you on 
any topic, not just the band or the 
music scene generally. Please 
write to “The Editor, Strangled, 
PO Box 195, Cambridge CB4 
2QJ” ,and mark your letter “For 
Publication’ . 


I reserve the right to edit your 
letter in order to be able to print 
as many letters as possible. If 
you'd rather have yours printed 
in full or not at all please say so. 
— Gary, Ed. 








Dear Gary, 


| must write about Pete Butlers letter in Strangled 35. | cannot 
believe that his ex-female pen friend from Scotland possessed 
such views on the new Stranglers line-up. What did she want, 
the Stranglers to finish? Threats to Paul and John, what on 
earth is going on? This is nothing but childish low intelligent 
crap. John and Paul are a great asset for the band. Hugh made 
up his own mind to go, so be it. Last year | saw the band five 
times, each time was a fantastic pleasure, of which | now look 
on as a great period and a welcome change (sorry Hugh). 


The female north of the border should pack her bags, leave 
_any connections with the Stranglers, and live on the moon. She 
and people like her are never welcome at gigs and the like. 


The Stranglers now have strength in music, ideas, personali- 
ties and intelligence. They can go on to much greater fame. It’s 
like everything else, if you don’t like it.....GET OUT. 


Yours in tight black underpants, 
T. Armitage, 
Luton. 
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FINCHLEY BOYS 


Dear SIS, 


Just a few lines to follow up the Finchley Boys article in your last 
issue.... The Torrington Arms gig at North Finchley was on Sunday 
14th November ’76 and cost the princely sum of 75p to get in. 


The most disturbing thing about the Finchley Boys’ appearance at the 
gig was that they were all wearing dresses and skirts! Imagine that 
with DMs and cropped hair!! 


They invaded the stage towards the end of the gig and frightened the 
crap out of the promoter. 


The infamous 100 Club gig was two 
weeks later on 30th November (costing 
£1 to get in!) complete with noose and 
the fight with Dagenham Dave. Rat 
Scabies was there too, if I remember 
rightly. 

The Finchley Boys showed remarkable 
tolerance with Dagenham Dave actu- 
ally. I wasn’t aware of the initial argu- 
ment but was suddenly aware of him 
chucking tables and chairs and going 
berserk. The Finchley Boys resisted 
retaliation and (I think) JJ got involved 
in helping calm him down. The reason 
for the outburst was apparently that he saw himself as the Stranglers’ 
number one fan and didn’t like the Finchley Boys muscling in on what 
he saw as his territory. Hope that’s of interest! 





Dagenham Dave 


One question to end with..... Is there any chance of at least a fan club 
type release of the all star Stranglers-without-Hugh gig at the Rainbow 
- over ten years ago now!? Even a fan club cassette.....? 


All the best, Adrian Taylor 


Like many tapes from those days it's gone missing, I'll keep looking. 
Gary 


FROGGY CRAP? 








Dear Gary 

It’s been quite a time since I 
wrote last. I’ve written this letter 
about a subject I’m sure the Stran- 
glers must be used to, The subject 
is “Being Slammed By Critics”. I 
don’t know who the hell these 
people think they are, but I’m 
getting a bit sick of opening up 
these so-called music mags and 
reading the very insulting if not 
deeply personal reviews these pin- 
heads write, such as “Dave 
Greenfield behind his crap key- 
boards”. The one that has an- 
noyed me most is JJ’s “Euroman 
Cometh” which is in the critic’s 
words, “Twee, badly recorded 
‘Froggy’ crap” 


Now to me that’s getting per- 


sonal and sarcastic on the very 
lowest level. I don’t know how 
they have the nerve to write such 
crap. All I can say is that they 
must be very bored people with 
very empty heads. I would love to 
write an article in Strangled about 
this subject to see what other fans 
think. Is it possible to contribute 
to Strangled? 


Deepest regards 
Glenn Barber 


I agree. I’ve asked Glenn to put 
his ideas down for a short piece 
next issue. Maybe some of you 
would like to contact him and put 
a joint effort together. Write to: 
Glenn Barber, 4 Tilney Turn, 
Basildon, Essex SS16 4LE. - Gary 























NOT THE NEW ALBUM 


Dear Gary, 


In the recent issue of Strangled | read Mark from Leeds picked up 
a new bootleg album. | also picked up a new bootleg CD. You may 
have heard of it by now but here’s the info anyway. It’s called 
“Rattus Britanicus” and the quality is superb. The reason is actually 
that it’s the London Ladies album put on CD. As that was one of 
the better bootleg albums (in fact the best), it was worthwhile 
catching it on CD. The origin of this package is Italy, as like the 
Forgotten Heroes CD. It too is stamped with an import mark (ihe 
cat. no. is LFL 071). The cover is a head shot of Hugh from the 
same cover on the Taming Of The Hugh album. So at £18 | think it 
was a decent buy. 11 tracks - total time approx 38min 19sec. Good 
stereo. 

| have enclosed an SAE for some questions which | hope you can 
answer so here goes..... 

1. Any news of a release date or completion date of the Stranglers 
book yet? | don’t think they’ll ever get it out. 

See page 4 

2. Is there a song list of the convention set available (titles etc.)? 
No. 


3. How many ‘colours’ did the early years album come out in? 
| don’t know. 


4. The sleeve for All Twelve Inches is pretty naff. Who was 
responsible (yet another duff compilation artwork - the Collection II) 


Doesn't it say on the cover? 
5. Any single title and format news yet? 
No. 


Well that’s about it for now. Good to see everything went well at 
the convention. | hope to try and make it to the next one so here’s 
hoping. Keep up the good work (where’s my card/ (Joke)). 


Bye for now, 
Yours faithfully 
Ray Dale, Glasgow 


Sorry it’s nearly all no or don’t know! Any hard news | put in 35. 
Take care. Gary. 


RITANICUS 
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Live In London 1978 
1 Dead Ringer 2:41 
2 Sometimes 4:20 
3 Dagenham Dave 3:06 
4 Hanging Around 4:15 
5 Veins 3:59 
6 Burning Up Time 2:27 
7 Straighten Out 2:43 
8 1 Feel Like A Wog 3:16 
9 Something Better Change 3:13 
10 London Lady 2:13 
11 Peaches 3:29 . 





All compositions by 
J.BLACK / J. BURNEL / H CORNWELL /D GREENFIELD 


DODD 


LUST FOR LIVE, ITALY ©1991 
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PS. i 
A CVSS Tithe AND IS IT Gone Te Re 
MARE AVAIARCE Hiaawy © 
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Well spotied. Yes, the demo did use that speech. 

The band will be putting a much improved version of Time To Die on 
the album. They applied for permission to use the sample but were 
refused, and instead on the finished master there’s a different version 
of the speech inspired by the film and voiced by JJ, whose original idea 
it was (see his answer in Marian’s interview this issue). | reckon that’s a 
much better version than the one you got hold of. That version was a 
bootleg after tapes were stolen from the demo studio. But no worries, 
just shove the five grand in used notes through the SIS letterbox ... 





Dear Gary, 


Rutger Hwar's 










I would like to express my view 
on Paul Roberts & John Ellis. 


I saw the band twice last year, at 
the Boardwalk Manchester and at 
Brixton. Both times they were 
spot on, really tight. I think the 
band has chosen two excellent 
choices. John Ellis’ guitar work 
was really tight. Love the solo in 
Wog. And Paul Roberts’ singing 
brought a new and exciting sound 
to the band, like Hugh but not 
like Hugh! I am very happy the 
band chose to continue after 
Hugh left - ‘to things new, good 
luck and wishes to Hugh’. At 
first, before Manchester, I was 
very worried. Would it be the 
same? But it’s not - it’s newer 
and exciting - Part Two has 
started. 


Have you ever heard of Widnes? 
Because of all the gigs we go to, 
no-one has ever heard of the Uto- 
pia of the north-west. There are 
six of us who follow the band 
around, and everyone who we 
talk to reckons that there is no 





such place. Strange, because if 
that’s true we might not even ex- 
ist! Oh well, such is life! 


Cheers, 


Paul Davies. 


You'll like the guitar work on the 
new album. 


Gary. 
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Dear Gary, 


| have 3 points | would like to 
make. First, can | say how much 
| agree with the letter in the last 
issue written by Colin Mace 
about the convention. As Colin 
says, £127 is probably a fair price 
for what was on offer, but who 
can afford that? Possibly only 
the younger single people. As 
Colin also states, there are plenty 
of us out here who remember life 
before Golden Brown but | would 
guess the majority of them are 
like me, about 30 years old with 
families to support and mort- 
gages to pay. Anyway, | suppose 
it's difficult to please everyone 
who wants to attend. 


Secondly, | think David Gibson 
was quite harsh, with his com- 
ments about the release of ‘The 
Early Years 74, 75 & 76, Rare, 
Live & Unreleased’. | don’t know 
what sort of sound quality he 
expects for songs recorded at 
the very beginning of the band’s 
career but | thought it was as 
good as could be expected. As 
for the tracks recorded at the 
Hammersmith Odeon in ’76, they 
are not much worse than Live X 
Cert. | think it is a definite must 
for all keen collectors. Like David 
says, the packaging is definitely 
better than the product. 


Finally, can someone throw 
some light onto the situation con- 
cerning the much-promhave re- 
cently spoke to Alan Parker who 
was to be one of the writers of 
the book which according to him 
was to have been ready this 
summer. Listening to his side of 
the story nothing has been hap- 
pening for nearly a year due toa 
lack of co-operation from every- 
one concerning and including the 
band. | know there have been 
delays with record deals and re- 
cording, but the book seems to 
have been going on for years & 
years. Will it ever see the light of 
day. 


Best wishes 
Phil Coxon, Derby. 


See page 4 of this issue. 


~s 
(=) 
iss} 
a 
a 
o 
o 
ia 
Se 
S 
os 
Ee 
n 
= 
= 
(=) 
Ee 
co 
oO 
<< 
= 


Gary 


Inst. Failure 
Tripped up leads 


Went wrong 


London Lady 
Heaven Or Hell 
Sometimes 


LOGE PUZZLE 


Heaven Or Hell 
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Stranglers Small Ads are a free 
service to SIS members. To place an 
ad write out exactly the wording you 
want to appear (keep it short and 
legible please) and send on a sepa- 
rate piece of paper to “Small Ads, 
Strangled, PO Box 195, Cambridge 
CB4 2QJ”. Don’t forget to include 
your name & address or telephone 
number in the ad; and please keep it 
separate from any letters or orders. 


WANTED: The cassette of the ‘Aerosol 
Grey Machine’ by Van Der Graaf Generator 
or any other memorabilia of Van Der Graaf 
(or Peter Hammill). Also wanted, ‘Loops 
and Reels’ by Peter Hammill, and ‘Now 
and Then’ by Van Der Graaf Generator. 
Frank Zappa rarities also wanted. Paul 
Berry, 9a Offington Lane, Worthing, Sus- 
sex BN14 ORY. 


DEVO CDs WANTED: Are We Not Men? (all 
albums), Total Devo, New Traditionalists, 
Duty Now for the Future, Shout, Now It 
Can Be Told (double), Oh No It’s Devo 
(anything else considered). DAMNED CDs 
WANTED: Mindless Directionless Energy 
(live at Lyceum ’81), Damned But Not 
Forgotten, Strawberries, anything (ANY 
Damned Pic-disc CDs), Play It At Your 
Sister (?) Live at Newcastle, Grave- 
giggers...... are they on CD? Your price 
paid. Hi to Liz in Manchester, and con- 
gratulations to the Damned for reforming 
—Wwe love you to death. Anyone got Forgot- 
ten Heroes, Fire &Water (Stranglers) on 
CD? Anyone answering the ‘Van Der Graaf 
Generator’ ad, write to ME (changed ad- 
dress). Please write to this address (or 
phone). Peter Butler, 137 King Edward 
Avenue, Worthing, Sussex BN14 8DG. 
(0903) 237611. 


WARREN and JANE: Congratulations on 
your engagement and forthcoming wed- 
ding in September. Hope that you are back 
home from your honeymoon in time to 
catch the band on tour. All the best for the 
future - “The Jock’s-in-black”. 


WANTED: 12" The Men They Love To Hate 
(right Tracks session) (SFAT 20), LP Aural 
Fantasy. Records must be in excellent 
condition. Will buy or exchange. Write to 
Dermot Louthe, 203a Collins Ave., White- 
hall, Dublin 9, Ireland: 


LOADS OF SINGLES (including double- 
packs), LPs, original cassettes and imports 
— many Japanese ones for sale. | will buy 
your unwanted records and memorabilia, 
especially programmes. Records found — 
lists welcome. Copies of Dreamtime & All 
Live original issues for sale — very cheap. 
For details send an SAE to Dominic 
Williams, 10 Harper Grove, Sutton-in-Cra- 
ven, North Yorkshire BD20 7JN. I'd like to 
correspond with and Stranglers fans from 
abroad who like different bands as well. 


FOR SWAP: ‘10’ Pic Disc. WANTED: any of 
the following: Dreamtime pic disc / All Day 
pic disc / 96 Tears in tin / Feline USA (with 
Golden Brown) / Le Whiskey / All Day CD 
/ Spain 7"/ Dreamtime 7'-also 3D Raven 
for Bear Cage 12" Pic. Dave, 2 Godbert 
Avenue, Charlton, Manchester M21 2JH. 


DEB: Happy 25th Birthday. Love youtil the 
Heaven stops the rain. From Tony-in-black. 




















MINT large collection of very rare Stran- 
glers records for sale. WANTED: 
Stranglers Forgotten Heroes CD, Solid 
Gold 3° CD with Always The Sun, Skin 
Deep, Euro Female, All Day All Night. Also 
wanted: Fools Dance 7" & 12", Afternoon 
Tea with Dave Greenfield, Purple Helmets 
LPs Ride Again & Rise Again (in cassette 
form also). Desperate for an excellent 
copy of the Alexandra Palace video. Good 
ices paid for all items. Record swaps 
ossible. Gary Rose, 44 Northleaze Park, 
radford Road, Corsham SN13 0QP (SAE 
ease). Tel (0249) 716177. 


o ROO-IN-BLACK (Letters, last issue) —| 
ave a vinyl copy of ‘All Live...’ in good 
ondition which | will trade for the CD. 
SO, after receiving sod all replies to my 
din Issue 35 | guess the wording was a 
itnaff. Itseemed amusing atthe time, but 
not when | saw it in black and white. I’m 
still looking for penfriends and/or musi- 
cians to make contact with. Any Levellers 
fans out there? Colin Bertram, 40 
Learmonth Place, St. Andrews KY16 8XF. 


WANTED: Inspiral Carpets live on Mark 
Goodier Show, March 19th. ContactBryan, 
21 Cromer Street, Burton Stone Lane, 
York YO3 6DQ. 


STRANGLERS PATCHES wanted: Any 
era(?), any size. Help improve my jacket. 
Contact me with details. Andy MacPhail, 
34 Earlsburn Road, Lenzie, Glasgow G66 
5PF. (041) 776 5010. Will pay or will swap 
for old(ish) singles. 


AURAL SCULPTURE Demo Tape for sale. 
1sttest pressing. 1984 without brass sec- 
tion. 13 tracks. All different including 
unreleased ‘La Béte’. Tape also includes 
1974 demo of ‘Strange Little Girl’ and 
unreleased ‘| Know Ii’. Plus a copy of ‘The 
Girl From The Snow Country’ with ‘Ode To 
Joy’ and ‘Do The European’. 18 tracks in 
all. Superb quality. Only £6.50. Sid 
Nattrass, 16 Newlands, Northallerton, 
North Yorkshire OL6 1SJ. 


WANTED: Foreign Material of the Stran- 
glers and Hugh Cornwell. Videos, books, 
posters, reports, magazines, CDs and 
Strangled back issues. Please send your 
offers with prices to Jutta Schulte, 
Frickenberg 17, W-5768 Sundern 1, Ger- 
many. 


FRIENDLY RAT would like penfriends -in- 
black to ease the depressing boredom of 
unemployment. Enjoys a pint & a curry, a 
book & alarf, and a good film. Music taste 
quite varied — but little toleration for pre- 
tentious shites.....help!! Don’t letthe DSS 
get me down: drop a line to “Fred”, 39 
adesmore Road, Stamford Hill, London 
15 6TA. Hello to Evelyn (Prior). 


UILDFORD: Stranglers birthplace. Wanna 
isco if the price is right? Any -in-blacks 
-in-whites to Pub Tango. Also, clawing 
for rare videos & interviews to fuel rekin- 
dled collection. 15 Granville Street, Deal, 
Kent (0276) 858237. 


IF ANYONE HAS PHOTOS of the 5-a-side 
team winners, please contact Andrea Vale, 
6 via Don Gnocchi, 20074 Graffignana 
(Ml), Italy. | will be pleased to pay you a 
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pint (honest), and the photos obviously. 


Hi to Scott-Luke and Chris. 


WANTED: Strangled back issues (Vol. 1: 
all numbers; Vol. 2: 2-7, 9-13, 15-16) and 
the ‘No More Heroes’ lyric sheets. Also 
wanted: penfriends of any size, shape or 
colour (and!’d very much like to hear from 
BELGIAN Stranglers fans — where are you 
hiding?). I’m not giving any details about 
myself, you'll have to find out by writing to 
Veale de Pooter, Maximilienstraat 1, 1050 
Brussels, Belgium. P.S. Hello and love to 
Sarah and Ryoko; Bridget: write to me!! 





STRANGLERS INFLUENCED bass player 
wants to join or form band-in the North 
Eastarea. | also write my own material and 
play guitar. Contact Peter (091) 297 1252. 


WANTED: | need afew records to make my 
collection complete: 3D Raven: Bear Cage 
(12'); Peaches; Sleazy; Heroes; J.L.N.O.E.; 
Tomorrow; Choosey; (All P); Grip ’89 (12’); 
Smell. (House 12"). Also, Hi to Neil & 
Bernard in Ireland & everyone that | met at 
Peterborough. Mick-in-black, 102 Cypress 
Grove Road, Templeogue, Dublin 6W. (01) 
903825. 


WE DID NOT WIN the 5-a-side in Peterbor- 
ough, but we have won the Div. 1 
Championship. So save a thought for the 
Men-in-white. We have keptall the Manc’s 
lips shut tight. Let’s celebrate the Sweet 
Smell of Success. The Sweet Harmony . 
Pose — Leeds. 


WANTED: Big Bouncy female penpals for 
a bored 29-year-old Stranglers fan. Don’t 
worry if you’re plump as I’ve never wor- 
ried about it myself. So if you're plump, 
fun-loving and you love lingerie, get in 
touchsoon. John-in-black, 8 Muirlee Road, 
Carluke, Lanarkshire ML8 4ND, Scotland. 


TO THE BRIGHTON POSTMAN who left £5 
on the back seat of our car after the Mean 
Fiddler gig hope you caught the train. 
Look out for us on the next tour — we-owe 
you a drink! 


EXOTIC Stranglers fan from one-time 
USSR is waiting for the letters and other 
signs of attention from Meninblack all 
over the world. Contact George, 
Ovidiopolskaja dor.3. 71-53, Odessa, 27 
00 36, Ukraine. 


RAVEN CD WANTED, plus any memora- 
bilia from Black & White or Raven tours 
circa’78- 80: reviews, clippings ete....FOR 
SALE: Hugh’s ‘White Room’ single, Para- 
dise 12°, Celia: ‘Mony’ (pic), No Mercy EP. 
Write to Mark Tall, 3 Royston Lodge, 178 
Effra Road, Wimbledon, London SW19 
8PZ. ° ; 


26-YEAR-OLD M.1.B. into the Stranglers, 
early punk, U2, photography, travel, po- 
etry! and karate. Plays in local band “The 
Wildtrousers”, seeks free-spirited lady with 
some ‘get up and go’ for friendship etc. 
Also, is there anyone in the Brighton/ 
Chichester/Portsmouth areas who would 
be interested in meeting up, going to gigs, 
writing to me? Or any bands in this area 
who would be interested in playing some 
free open air parties this summer? Please 
write to John Rossiter, 40 Lewis Road, 
Chichester, Sussex P019 4LZ. 


FOR SALE: Stranglers 7" singles, All Day/ 
Night orig. pic. SAE for full list to Robert 
Pajkert, 3 Lord Street, Great Harwood, 
Near Blackburn, Lancs. BB6 7DX. 


WANTED: No More Heroes lyric sheet 
(copy), Strangled Nos 8, 16, 25 (copies), 
any videos (lives, promos). Could make 
copy of JJ videos, French promos (JJ, 
Purple Helmets, Stranglers, in PAL). Write 
to Christine Dugast, 121 Rue des 
Genthiéres, 17140 Lagord, France. 


FOR SALE: Stranglers (Group, Solo & 
Allied) vinyl recordings, inc. many rarities. 
For list send SAE to Steve, 38 Prospect 
Street, Mansfield, Notts. NG18 2uJ. 


FOR SALE: Very, very rare mint copy of 
JJ’s “Girl From The Snow Country”. Cata- 
logue number BP361 (factory sample) 
and signed by JJ. Due to its great rarity 
being a factory sample, and because it 
was a gift to me from JJ when he was in 
Tennessee (USA) with the Stranglers in 
1981, lamlooking foragood price. Quotes 
in excess of £400 please. Documentation 
available to prove its authenticity. Contact 
Richard on (0734) 343517. 








































Black*and White 0222 






P, ED, CAS 





Live X-Cert UAG 30224 U.A. LP, CD, CAS 
The Raven (LP deleted 1991) UAG 30262 UA. LP, CD, CAS 
The Meninblack LBG 30313 Liberty LP, CD, CAS 
La Folie LBG 3034 


















Epic 1986 
All Live and All of the Night cr deleted 1991) EPC 460259 Epic 1988 LP, CD, CAS 
Rarities EMS 1306 Li 1988 LP, CD, CAS 
Singles (The UA Years) EM 1314 . ‘Liberty 1989 LP, CD, CAS 


10 (All-formats deleted 1991 LP,.CD, CAS, PD 


4714162/4 


UP 36211 


ice 
Walk On By 
Duchess 
Nuclear Device 
Don’t Bring Harry 













Golden Brown BP 407 

La Folie ~ j BP 410 he 
Strange Little Girl : BP 412 ie 
European Female EPCA 2893 7",PD 
uses Suna EPC 2 





c PCA 04, 
Nice In Ni EPC 65005 
Always The Sun SOLAR 1 7", SPD, 12" 
Big In America HUGE 1 : T SPD, 12" 
Shakin’ Like a Leaf SHEIK 1 Epic 1987 oe, SPD, 12" IO" 
ad. All of the Night 1 ‘pi 





Atetaye: The Sun (Remix) 656430 Epic 1990 7, we CD, PCD, CAS 


Golden Brown 







656761 Epic 1991 7", CD, CAS 










qq = Standard Black Vinyl i in Picture Sleeve 
12" 1 in Picture Sleeve 


= Coloured Vinyl 7" 
CD Singh 






X12" = Special Edition 12" 
EP Ws 



















DISCOGRAPHY 


SPECIAL RELEASES 

Title 

~ Choosy Susie 

Peaches (censored version) 

No More Heroes (edited) 

Tits 

Walk On By (edited) 

Don’t Bring Harry (2 track 45rpm) 
Tomorrow Was 

La Folie (edited) 

In Concert Transcription Disc 276 
European Female (double-sided) 
Aural Sculpture 

Golden Brown/Strange Little Girl 
In Concert Transcription Disc 356 
European Female/Skin Deep 

A New Day 


CASSETTE ONLY RELEASE 
5 12” Mixes 


SOLO AND ALLIED RECORDINGS 
(i) J.J. Burnel 

Euroman Cometh 

Freddie Laker 

Girl From The Snow Country (withdrawn) 
Goebbels, Mosley, God and Ingrams 

Un Jour Parfait (France only) 

Euroman Cometh (+. 10 live tracks) 


(ii) Hugh Cornwell 
Nosferatu 

White Room 

One In A Million 

Rough With The Smooth 
Facts and Figures 

Wolf 

Another Kind of Love 
Dreaming Again 
Nosferatu 

(iii) Dave Greenfield & J.J. Burnel 


Fire and Water 
Rain & Dole & Tea 


(iv) A Marriage of Convenience (featuring Jet) 


My Young Dreams 


(v) Celia and The Mutations 
Mony Mony (features all band) — 
You Better Believe Me (features J.J.) 


(vi) Taxi Girl (features J.J. and Jet) 
Seppuku 


(vii) Fools Dance (features J.J.) 
They'll Never Know 


(viii) Gaye Bykers on Acid (B-side features Dave) 


All Hung Up 


(ix) Purple Helmets (features J.J., Dave & John) 


Ride Again 
Rise Again 
Brand New Cadillac 


(x) Cornwell, Cook & West (CCW) 
Sweet Sister (Single) 
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Catalogue No. 
FREE 3 
FREE 4 
FREE 8 
FREE 9 
UP 36429 
STR I DJ 
SIS 001 

BP 410 DJ 
150461/25 
EPCA 2893 
XPS 167 

G 456 
155221/25 
OG 9964 
SIS 004 


EPC 450129 


UAG 30214 
UP 36500 
BP 361 

SIS 003 
EPC 462424 
7985352 


UAG 30251 
BP 320 
PRTA 6509 
DB 9140 
VS 922 

V 2420 

VS 945 

VS 1093 
7991042 


EPC 25707 
EPCA 4076 


SIS 002 


UP 36262 
UP 36318 


OVED 11 


LTS 22 


VS 1027 


ROSE 160 
GRAM 42 
ANA 50 


45005 


Epic 
Epic 
Liberty 
B.B.C. 
Old Gold 
SIS 


Epic 


U.A. 


- Portrait 


Columbia 
Virgin 
Virgin 
Virgin 
Virgin 
EMI 


Epic 
Epic 


SL 


UA. 
U.LA. 


Virgin 


Lambs to the 
Slaughter 
Virgin 

New Rose 


Anagram 
Anagram 


UFO 





Year 

1977 
1977 
1977 
1978 
1978 
1979 
1980 
1982 
1982 
1983 
1983 
1984 
1985 
1991 
1991 


1986 


1979 
1978 
1980 
1988 
1988 
1992 


1979 
1979 
1985 
1986 
1987 
1988 
1988 
1988 
1992 


1983 
1984 


1985 


1977 
1977 


1981 


1987 


1987 


1988 


1989 
1989 


1902 


Format 
7" 
a 
ey 


a! 
7 
7 
7 
LP 
7H 
7 
qr 


oA 
FL 


LP, CAS 

Svs 

ay 

Coal 

LP, CD, CAS 
CD 


LP, CAS 

at 

ce 12" 

a 

TN eae 

LP, CD, CAS 
Tes as CAB) 
ee AOC ID 
CD 


ge 
ae 


LP, CAS 


7, 12" 


7 42" 


LP, CVx2, CD, CAS 
LP, CD, CAS 
a 12" 


7 12 ,0CD 


